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spirit" that led in art to skeletons holding moralizing mottos (20-21), the
chapter makes no mention of the earlier history of this subject, which, as
Erwin Panofsky has shown, extends back to thirteenth-century tomb
sculpture. (Certainly also, Masaccio's fresco in Santa Maria Novella of the
skeleton with its accompanying inscription for the supposed tomb of Adam
deserves mention as an early and widely known expression of this idea.)
The reader's attention is again directed in the third chapter to the
subject of the vanitas still life. Here the discussion passes over possible
Italian origins of this theme and neglects to consider Spanish and FrancoFlemish traditions in order to discuss the works of Steenwyck, which are
the subject of the last chapter. The preoccupation with iconographical
analysis isolates each still life from its position in a wider perspective of the
vanitas theme as represented in works by Holbein, Steen, Titian, La Tour,
Vermeer, and others.
The author uses documentation only superficially and sporadically.
The quotations presented do not address difficult iconographic problems
but rather seem to be a conflation of textbook phraseologies arranged to
guide the reader quickly to the book's main focus. In this respect the
work is limited, for there is little attempt to set this work in the context of
the artist's career as a whole, which must have been more interesting than
merely his birth and death dates suggest. Likewise, stylistic developments
in Steenwyck's art are overlooked as are Steenwyck's relations with his
contemporaries and with other artists past and future. The author's inclination to concentrate on "reading" each painting object by object limits
the book to a dictionary-like format. This approach fails to persuade the
reader of the poetry in this series of metaphoric paintings. Though clearly
sincere, Kristine Koozin's contemplation of Steenwyck's paintings offers
little more than a basic explanation of a category of works by an artist who
probably will not become less obscure as as result of this publication.
Christiane L. Joost-Gaugier
University of New Mexico

Elizabeth D. Harvey and Katherine E. Maus, eds., Soliciting Interpretation:
Literary Theory and Seventeenth-Century English Poetry, University of
Chicago Press, 1990, 352 pp., $47-50.
Soliciting Interpretation, a collection of twelve essays by as many
authors, demonstrates the new historicism that "conceives the relationship
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between literature and history in a new way" (x). What characterizes this
way are concerns for gender, politics, culture, and economics as they
interact with, and are distilled in, artistic creation. New historicism is
thus opposed to formalist elements of New Criticism, to subjectivism,
and to what David Norbrook, in the best essay in the book-an impressive
refutation of the idea of Donne as an absolutist in politics and religionterms "simplistic notions of poetry as serenely transcending its society
and political structures" (5). Hence these essays reflect what Maureen
C2!iilligan calls "the renewed concern of contemporary criticism for the
social and political praxis of Renaissance poetry" (309).
The problem, of course, is knowing where text ends and context
begins. But such knowledge informs the best of these essays enabling,
for example, Arthur F. Marotti to emphasize the "material means of the
transmissions of Shakespeare's Sonnets" in order to "delineate sociocultural
issues" (144), Annabel Patterson to examine the "shared conditions of
material and intellectual practice" (42) of Donne and his friends and thus
demolish the subjectivist notion of Donne as expedient careerist, and
Stephen Orgel to explore how Johnson in The Masque of Queens uses the
gender and political implications of mythology in the service of "absolutist
mystification'' (133).
Significantly, several essays seem to take up the Foucaultian question
of "placement" (see Michel Foucault, Language, Counter-Memory, Practice,
1977, p. 138). Norbrook points to Donne's "sense of his difficulty in
achieving an independent place to stand in the world of courtly power"
(26). Stanley Fish defines Donne's histrionic problem in the love poems:
"By playing all the parts, ... he denies himself a part of his own; by filling
every space, he leaves himself with no place to stand" (235). Jane Tylus
shows how the pastorals of Drayton and his fellow poets reflect the
desire to "resituate England's cultural community outside of the Jacobean
court" (175), given the court's growing absolutism that sought to rewrite
England's past in its own interests. C2!iilligan concludes that Lady Mary
Wroth was "one of the first to determine the various placements initially
necessary for female authority in English; ... in her case within Petrarchist
prose fiction" (329). Jonathan Goldberg, opening up the "possibility of a
different way of engaging history" in literary discourse, offers an original
critical approach. Rejecting the traditional idea that Milton's sonnet 19
can be "resolved into a singular chronological placement" and suggesting
the sonnet "would have been written and re-written over a number of
years" (201) enables Goldberg to read the autobiographical prose "with
an eye to the subject-position in the sonnet" (206).

146 Book Reviews

This challenging book also relates gender to some discourses other
than the theological in Paradise Lost (John Guillory); relates Marvell's
Mower poems, although less convincingly, to the economic structure of
mid-seventeenth-century England (Rosemary Kegl); and relates Herbert's
The Temple to Petrarchan and erotic discourse ( Gordon Braden and
Michael C. Schoenfeldt, respectively). The latter has gender implications
for Deity.
David Freeman,
Sir Wilfred Grenfell College,
Corner Brook,
Newfoundland

Hilda L. Smith and Susan Cardinale, Women and the Literature of the
Seventeenth Century: An Annotated Bibliography Based on Wing's ShortTitle Catalogue, Bibliographies and Indexes in Women's Studies, No. ro,
Greenwood Press, 1990, xxi, 353 pp., $45.00.
The compilers of Women and the Literature of the Seventeenth
Century divide this annotated bibliography into two sections: the first,
works by women (637 titles), the second, works for and about women (973
titles). Also included is an Addendum, listing works not read either
because of unavailability or because they were located after the numbering
sequence had been finalized, and an index of female printers, publishers,
and booksellers. The inclusion of reel numbers for titles that appear in
the University Microfilm collection of Wing texts or The Thomason
Tracts should prove especially valuable to scholars using those sources, as
will the inclusion of works that do not appear in Wing.
Hilda L. Smith and Susan Cardinale's introduction discusses the
nature of the works written by women, emphasizing religious and feminist
works; they categorize various topics found in the literature for and about
women, such as advice to women, attempted religious conversion, and
misogyny in various forms. The introduction notes that the "most frequently published group of women writers of the period" were Qtakers
(xii), and the bibliography is at its most effective as a guide to the varied
texts produced by Qtaker women; the annotations of their works are the
clearest and most succinct in the bibliography. Unfortunately, the annotations seem less sure when one comes to works of imaginative literature.
The e.ntrv on a r6c,1 edition of the He1Jtamemn of Mar9'uer· te de Navarre

